Memoirs offer unique human testaments to historical events. This article analyses a sample of seven Gulag memoirs that recount experiences of imprisonment at the height of the Stalinist repression in Romania, between 1947 and 1964. The paper looks at the literary conventions employed by the authors in the recounting of their stories. The memoirs were chosen for the broad range of perspectives they represent, with particular attention being paid to the gendered experiences of imprisonment. The texts will be approached through the lenses of literary criticism, as this article analyses common tropes, motifs, characters, and techniques of narration -elements that make Gulag memoirs a 'genre' in its own right. A close reading of the text will uncover not only the gruesome realities of Communist persecution, imprisonment, and torture, but also the prevailing mentalities of that era. The literary components of the texts provide clues that help in decoding the authors' self and their understanding of history.
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overview of the Russian 'gulag model' that references famous testimonials, such as those pertaining to Aleksandr Solzhenitsyn, Evgenia Ghintburg, Varlam Salamov, or Nadezhda Mandelstam. It continues with an overview of more than one hundred Romanian testimonials. The book ends with an analysis of how the institutions of the Gulag and the Securitate are reflected in books published after the fall of the Communist regime. 4 Literary conventions are of lesser concern to Cesereanu. The author explores the inner workings of confinement, its effect on the individual, the mechanism of punishment, and its symbolical content. This close reading of the memoirs becomes a historical exploration that has a clear aim: to provide material for a 'trial of Communism' in Romania. 5 In the absence of a collective work such as Aleksandr Solzhenitsyn's The Gulag Archipelago, Ion Ioanid's book, Our Daily Prison, constitutes a treatise on the Romanian Gulag.
Being the son of a cabinet minister, Tilica Ioanid, the author was arrested and sentenced to twenty years of hard labor, for committing espionage in 1952. After a short stay in Jilava and Oradea Prisons, Ioanid was sent with a large lot of political prisoners to the Cavnic lead mine. Cesereanu', Atelier LiterNet, 10.09.2004 . Online at: http://atelier.liternet.ro/articol/1739/Angela-Furtuna-Ruxandra-Cesereanu/Ruxandra-Cesereanu-Ce-anumetrebuie-pastrat-in-memorie-Totul-istoria-victimele-calaii.html. 6 Ion Ioanid, Inchisoarea noastra cea de toate zilele [Our Daily Prison], 5 vol. (Bucuresti: Albatros, 1991 However, as a literary form, the memoir depends on the act of remembering, which, as the philosopher Edward S. Casey pointed out:
is at all times presupposed, but also because it is always at work . . .
There are few moments in which we are not steeped in memory; and this immersion includes each step we take, each thought we think, each word we utter. had to learn how to talk again.' 46 In either case, political detainees were forbidden any contact with the outside world; they had no access to books, newspapers, and no right to receive letters or packages from their families.
Yet, it was not the hunger for information that inflicted the highest degree of pain and humiliation, but the forced starvation to which all the detainees were subjected at least once during their incarceration. Gabriel Balanescu explained the feeling of hunger: 'my intestine had eyes, ears, nose and was writhing'; 'From the lips to my toes I was only an intestine.' 47 Nichifor Crainic, who together with Radu Gyr wrote beautiful poems in prison, which were then passed orally and learned by heart by the inmates, described hunger as a perpetual torture and admitted to having crawled on hands and feet, because of weakness created by starvation.
On top of somatic and neurological symptoms caused by years of hunger, hard labour, corporal punishments, and untreated diseases, the former prisoners typically suffered from a particular psychological condition, which one could reasonably attribute to the deferred impact of their traumas. Alexander Etkind, citing Nadezhda Mandelstam, explains this condition as a disturbance of memory, lack of sense of time and change, and cyclical reenactments of the critical moments of survival. Former prisoners are described as folloows:
[they] did not draw a firm line between facts, which they witnessed, and the legends of the camps.
[…] In the consciousness of these stricken people, places, names, and events mixed together into a roll that I had never been able to untangle. Most of these camp stories, as 46 The percentage of those women, who were incarcerated on account of their public attitude towards Communism, is very low. A large part ended up as 'political detainees' for completely non-political reasons. Women from rural areas, such as Anita Nandris Cudla or Elizabeta Rizea, simply stood by their husbands, lovers, friends or families out of love and devotion, but that did not make them less 'dangerous' to the regime. The self-written testimonies of women who survived the Gulag tend to devote greater attention to the expression of subjective, inner history. In Elizabeta Rizea's account everything was personal.
Instead of hiding one's subjectivity and feelings, as most Gulag writers do, the witness permanently felt and expressed a self-imposed censorship for fear 'they' would turn the history again against 'our people'. Rizea's account is filled with oral markers: exclamations, sighs, and tears are recorded along with the interviewer's interjections and interrogations.
When meeting her two interviewers for the first time, Rizea asked them whether they were members of the Securitate or not. 'I'm afraid, I'm afraid', she kept repeating throughout her account. As is the case with most oral testimonies about the Gulag, Rizea's impetus for testifying was that evidence of atrocities must be preserved, and people should know the truth. However, the account had to be delayed until it could not hurt anymore. 'I still have many secrets left to tell', Elizabeta Rizea confesses, 'but I will only share them on my
The pain of losing everything and of being subjected to torture is somehow embraced as a price these women willingly pay to protect their loved ones. As Lucreţia Jurj described it, she was given the gift to bear the whole suffering for her entire family. Elizabeta Rizea similarly viewed suffering as some enduring destiny, implacable and worth all the pain: 'But I had been resting for the last two years, they hadn't beaten me for two years, and so I could 
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Instead of a historical document, the narrative articulates a story of escape. Incarceration became the spring-board to a different, hidden life, where the body was mortified and the spirit won, wandering around freer than it could be imagined. This does not mean that the body is ignored, but that it is, in its turn, subordinated to the spirit: 'My body could be nowhere else. I could be anywhere'. For Constante, surviving the prison regime and then living to tell her life-story was an act of resistance, 'against absolute power'. The overarching tone in Lena Constante's A Silent Escape is one of pity, not one of Christian love or friendship. Unlike the above-mentioned testimonies, in Lena Constante's account we are confronted with an atheistic point of view. To her, the collective 'all', from the testimonies of 1945 -1950 ', Nationalities Papers, Vol. 36, No. 1(2008 Cormos, p.73. 64 The last Romanian democratic government before the Communist takeover.
also exceptional given the context of her investigation, which was driven by the need to obtain 'conclusive' proof in the show trial of the Patrascanu Group.
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A second reason was represented by the gender clichés which structured the minds of the torturers, guardsmen and other members of the repression apparatus. Inside the prison system, it was 'normal' for men to be subjected to physical violence, and for women to be sexually harassed. In the case of the repression of politically sentenced women, orders stated that physical violence should not be used, a fact confirmed by Lucreţia Jurj's testimony.
66
However, the diminished physical violence was counterbalanced by sexual abuses, such as voyeurism, and by abuses against motherhood.
Even sexual abuses followed gender differences. Sexual abuses of men took the form of physical violence with serious repercussions for their health, while in the case of women prisoners, the members of the oppression apparatus generally gave them a more erotic touch.
The testimony of the former communist torturer, Frant Tandara, highlights an original procedure of violence against the male genitalia during investigations: hitting their testicles with a pencil. 67 The consequences of the experiment put in practice by him and other torturers were extremely serious: tumefaction of the testicles, coma and death. 
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or other tragic episodes of the country's history, such as the Holocaust, or the Soviet occupation, were also completely absent from this narrative. In the decades following the regime's demise, the National-Communist narrative survived. Romanian historiography was still dominated by the nationalist canon that faced a sustained attack by an alternative discourse. 74 Gulag memoirs are part of this alternative discourse, but they can also serve to reinforce ideological interpretations of history.
Milan Kundera famously said that 'the struggle of humanity against power is the struggle of memory against forgetfulness.' 75 Situated at the border between history and memory, these testimonials should be read both as documents and as works of art. 76 On a personal level, Gulag memoirs allow readers to process the horrors of prison, work camps, and torture sites in the form of individual, personalised stories. Many of these stories were lost to violence, death and post incarceration experience. Most Gulag memoirs have been written after the author's release, during the Communist period. Once again, former detainees risked their lives and liberty in the production and circulation of these texts. This process in
itself was yet another act of resistance.
Survivor accounts are instrumental in interpreting official data and reconstructing history. Beth Holmgren argues that memoir writing has boomed in Russia after the fall of Communism, precisely as an attempt to refute Soviet historiography. 77 Official records cannot be taken face value neither in Russia, nor in Romania. Memoirs can help decoding the official Communist jargon, as Leona Toker underlines: 'it takes a veteran to explain to us that 'absence of drying facilities' translates into death by freezing.' 78 The historical details, ethical questions, chronologies, uncontested evidence, records, and recollections, may be contradictory, but survivor accounts are instrumental in filling the gap that archival materials and history books are unable to do. According to the Romanian literary critic Ion Manolescu, the popularity of Romanian Gulag memoirs in the late nineties stems from a variety of factors, from documenting a historic reality, to literary aesthetics. In such a context, he claims, 22 any speculation relating to the motivation of production of memoir literature becomes irrelevant, as long as these memoirs give the public that particular substitute for universal history and exemplary private life that said public was deprived for half a century. Manolescu (Bucuresti: Humanitas, 1996) , p.8.
